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when?

was this?
planning?
chaos

head in disorder

In the middle of the pandemic | did not recognize
the so often mentioned passive feeling. My need
to create was always there. | enjoyed the silence
and the room the pandemic gave me.

Only the last few months | realized the pandemic
affected me too: rescheduled moved postponed
postponed again and then the activities tumbled
over each other. Slowly | noticed my brains, my
thoughts were tumbling over each other, | had to
guard my self-confidence, felt jittery, vulnerable,
at the same time | felt blessed to be able to create.

a non-flowing river

pool spinning within itself
time in confusion
ongoing moment

of stagnation

Within the last eight month's all of the mostly
postponed activities happened: | became a knight,
several improvised concerts in solo, duo and
quartet combinations, seven premieres of new
written works and recomposed works, and in
between a twelve-day residency in Scotland
situated in a dazzling landscape.

Before and after

When does after begin?

For me there is still no after

I live at a distance from the world
No room to be ill

Get to work

It's so much fun






from Ken Vandermark Though there were many
experiences and emotions that took place when | was able to return to a more "normalized" concert
schedule in September of 2021, few things sum up the range of joy and complexity which occurred
last autumn as the performances that had been planned at the Blue Tomato in Vienna for November
of that year. There have been many venues around the world that have made significant contributions
to the history and support of improvised music, but these performance spaces rarely last more than a
handful of years. What Glnter Werner and Gerti accomplished at the Blue Tomato over the course of
four decades, where they presented weekly concerts on an ongoing basis, was nothing short of
miraculous and it was an immeasurable gift to the range in creative development and variety of this
music. The club was scheduled to close at the end of 2027, and the fact that three nights of music with
Paal Nilssen-Love had been organized there for the second half of November, which would feature
duo music to be recorded by Austrian radio on November 22nd, and performances with Susanna

Gartmayer, Christof Kurzmann, Thomas Lehn, and Nina Polaschegg as %uests on the other nights of

the program, was very, very important to-me.
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On Friday, November 19th, during a tour in Hungary with Istvan Grencso, Elisabeth Harnik, and Didi Kern, | woke up in
Békéscsaba to find out that Austria was going to go back into a COVID lockdown starting on Monday, the first day of the
scheduled concert run with Paal, and it meant that the three shows at the Blue Tomato would be cancelled. This was
devastating news, | then got a phone call from Christof Kurzmann who told me he was working with Ginter Werner to
organize a last minute performance at the Blue Tomato on Sunday night, before everything was to be shut down. Through
remarkable planning, they put together a trio gig for Christof, Didi Kern, and me. After a concert in Szeged, Hungary, the
next morning, Didi and | took home COVID tests because everyone at the concert Sunday night needed to be vaccinated
and have a negative PCR test to attend, Then we traveled with Elisabeth by train to Vienna, to submit the tests to the
Austrian pharmacy system in time, with fingers crossed that the results would be negative. Thankfully, they were.

Before Sunday's show | was filled with mixed emotions. Despite losing the three concerts scheduled with Paal, getting the
chance to play again at the venue before it closed, even though things were about to back into lockdown, made me happy.
At the same time, the thought that this might be the last in- person concert at the club before it had to permanently shut
its doors in mid December depressed the hell out of me. | had performed on many, many occasions at the Blue Tomato,
but no audience was as galvamzm? for me as the one that Christof, Didi, and | played to that night. When we walked
onstage the reception we received from the packed house, before playing a single note, gave me such a profound sense
of joy, it made me realize again how truly lucky | am to get to do what | do and how much music means to me. It was an
exhilarating and celebratory occasion and, without the Tast minute efforts and ingenuity of Giinter and Christof, it would
not have taken place.

On Monday, Austria- aside from essential workers- went into a lockdown, Despite this, the duo concert scheduled for Paal
and me, which couldn't take place for an audience, COULD take place without anyone in attendance because it had been
originally scheduled to be recorded by the ORF Radio Wien. Somehow, according to Austrian protocol, the radio recording
was considered essential, and since there wouldn't be an in-person crowd for the performance, it could still take place.
Paal flew to Vienna from Lisbon that morning, changing his original itinerary to travel to Norway on Tuesday; | rebooked
my ticket to head to Poland that day as well, where | would begin a tour with Terrie Ex later in the vveek Aside from the
radio crew and Gunter and Gerti, onry a few close friends were present, allowed as "technical assistants." For the purposes
of the radio show, we were asked to play as if it were still a performance for a regular audience, talking between pieces,
etc. The scenario felt truly strange- it wasn't really a concert and it wasn't really a studio recording session. In any case,
once the technical aspects of the ORF setup were finished, Paal and | dove in and played.

The gig the night before, with Christof and Didi, had truly felt like a party. As the music moved from piece to piece with
Paal, who | had not seen or performed with since our tour in Japan during December of 2019, it grew in emotional intensity.
What started with excitement over finally being able to work together again began to shift as we explored music and
expressed feelings that had been bottled up for two long years, as we said goodbye to a place that had meant so much
to everyone in the room. Sunday had been a celebration to commemorate all that had been accomplished during 40 years
at the Blue Tomato. The performance with Paal on Monday evening was exuberant but it also filled me with mourning.
After the last sound disappeared into the room, the silence that followed the duo's music was truly powerful, shared by a
handful of friends saying goodbye to more than an era, unaware that the Omicron Variant was about to take its toll.
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Creative work is creative work. No matter pandemic or not.
Priorities are priorities. They are now different.

War is war. Never ending stupidities. The ultimate stupidity.

Streams of refugees. Streams of fear. Streams of despair.

Just around the corner from where we live. Only an 8-hour car-drive away.
Priorities are priorities. They are now different.

Focus has to change a bit now.

Can WE change anything with our music? Is change possible, at all? At ALL?
| really don't care much about traditional touring right now. | care more about
playing in eastern Poland. Ukrainian border. Solidarities. Help. Support.

What can we do now?

The pandemic put a pause to... a lot of things...

And started up -stired up- some bad shit. Embarrassing conspiracies.
Never-changing polarities-of-hate. Stupidities all around.

Some people going plot-nuts.

“What is wrong with you?) as Joe McPhee once said.

A new time. Post pandemic.

What does it mean?

Why? How? When?

Priorities are priorities. They are now different.

What can we do now?



